








knows just how this new ending will go. According to rumor, there are two 
prime possibilities: 

(1) Guido is shot in the forehead—Gianni says the killer is Signora 
Carla’s husband—then comes out from behind the table. He goes into the 
empty arena, sees a black curtain in front of the stairway, opens it, and 
finds his magician friend, Maurice (Ian Dallas), who leads him into the 
next world or else shows him, on the stairway, all the people who have 
figured in his life, dressed in white as in the dining car. 

(2) The reporters ask Guido: “When are you going to make this film?” 
He smiles: “It’s made. Here is the ending.” The curtain—white, in this 
version—opens on the procession (still dressed in white), and the circus 
is the finale. 

In any case, we can do nothing today. Clouds are already massing over 
the sea at ten o’clock. Preparations are made for the scene with the re- 
porters, but in the end all that is shot is a few takes of Guido in front of 
the black curtain and some subjectives of the tower in the twilight—and 
no one knows whether any of them will be used. 


Monday, October 1. The sun has come back to our side. Behind the 
conference table, Guido is surrounded by his production people. In front 
of him the reporters are shouting questions. Unable to answer or to say 
anything about the film, Guido slips under the table. | 

Late in the afternoon there are a few short takes of models and clowns; 
then, at the Instituto Luce, we watch rushes of the tests of clouds for 
Guido’s flight and of the dummy falling into the sea. 

Leaving, we walk to the gate, for cars have been barred from the 
courtyard since the fire. Fellini is wearing his raincoat and matching hat, 
which is pushed slightly back. Looking sidelong at him as we walk, I 
suddenly realize that I have never seen him wear a hat as other men do. 
Either he turns up the brim on the sides, as Guido does in the film, or 
he pushes it toward the back of his head, as now. Undoubtedly these little 
mannerisms are intended to keep him from looking posed. Even though he 
has shut himself up for six months over the difficulties of a work that is very 
close to him, I know he does not like to be taken too seriously. 
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